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deal out death to certain of the subsidiary characters ; the wicked will be slaughtered, and some even of the good may safely be sacrificed, so long as the hero returns to peace and prosperity after his tumultuous vacation. The plot, in short, is in accordance with our wishes, not with our knowledge. It externalises with greater power than we ourselves possess our natural desire to live dangerously and yet be safe; to turn things upside down, transgress as many laws as possible, and yet escape the consequences. It is a fantasy of desire rather than a picture of life. It is never of much literary consequence except when, as in Scott and Stevenson, it is also in some measure a novel of character.
The novel of character is one of the most important divisions in prose fiction. Probably the purest example of it in English literature is Vanity Fair. Vanity Fair has no "hero"; no figure who exists to precipitate the action; no very salient plot; no definite action to which everything contributes; no end towards which all things move. The characters are not conceived as parts of the plot; on the contrary they exist independently, and the action is subservient